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Variations on a Theme by Haydn Johannes Brahms 
Brahms composed this magnificent set of variations when he was forty years of 
age. The next fifteen years of Brahms life were dedicated to the composition of his great 
orchestral works. The Variations were composed in two versions at the same time: one 
for orchestra, another for two pianos. In 1870, one of Brahms' friends showed the 
composer a suite for open-air wind instruments supposedly composed by Haydn. 
Brahms was much attracted to the theme of the second movement. He subsequently 
copied it down and used it three years later as the theme for his Haydn Variations. Its 
irregular five-measure theme seemed particularly to appeal to Brahms' imaginative 
rhythmic conceptualization. 
The work consists of a theme, eight variations and a complex finale, itself as long 
as the other variations combined. The Finale is built on the ancient passacaglia form, 
which Brahms so loved and which was to be featured prominently in the finale of the 
Symphony No. 4. The Passacaglia is itself a variation form making for a composition 
which, since its premiere, has attracted the attention of musicologists and Brahms 
devotees for its supreme compositional craftsmanship. 
Piano Concerto in A Major, K. 488 Wolfgang Amadeus Mozart 
At the peak of his popularity, while working top speed on his operatic masterpiece 
The Marriage of Figaro, Mozart incredibly found time to ''toss off' a whole series of 
musical masterpieces, including three of his greatest piano concertos: those in E-Flat 
Major, A Major and C Minor. Probably the greatest over-achiever in history, Mozart 
further found time not only to compose the works, but also to practice and appear as 
soloist in each of the world premieres. 
The A Major Concerto has consistently been one of his most beloved and 
frequently performed works. Its emotional intensity is masked beneath a smiling 
exterior in the first movement, and a sentimental lyricism in the second. The final 
movement releases an energetic exuberance that contrasts with the melancholy of the 
second movement and demonstrates the balance characterised by such a sense of true 
classic structural unity. 
Today's soloist and conductor, Jean-Pierre Marty, is one of our generation's 
leading Mozart scholars and performers. Maestro Marty is the author of the recent book 
The Tempo Indications of Mozart, and has become a leading expert on performance 
practice in the music of Mozart. It is a great honor to welcome Maestro Marty again 
to I. S. U. following last year's master classes and lectures on our campus. 
Gloria Francis Poulenc 
The text of the Gloria was used in the earliest centuries of the Church and 
comprises the song of the angels on the night of the Nativity. As apart of the liturgy, 
the Gloria was introduced into the Christmas Mass during the fifth century and by the 
eleventh century was sung on holydays and most Sundays. The text, as Poulenc shows 
it to us, suggests nothing more than a vast and joyous dance, a swirl of light and color 
before the throne of heaven, as the angels announce the Birth. The soprano solo occurs 
between the second and fifth sections and in the sixth, where passionate devotion 
describes the words addressed to the Messiah himself, Tu solus sanctus, Tu solus 
altissimus": You alone are holy, You alone are the Lord, You alone are the most high. 
As Francis Poulenc himself admits, his music is his portrait. "I am religious by 
deepest instinct and heredity. If eel myself incapable of ardent political conviction, but 
for me it seems quite natural to believe and practice religion. I am a Catholic. It is my 
greatest freedom." 
The Gloria was commissioned by the Koussevitzky Music Foundation in the 
Library of Congress and first performed by the Boston Symphony Orchestra under 
Charles Munch in 1961, two years before the composer's death. 
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